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... the conduit metaphor is leading us down a 
technological and social blind alley. That blind 
alley is mass communications systems coupled 
with mass neglect of the internal. human systems 
responsible for nine-tenths of the work in com-
municating. 
We think we are 'capturing ideas in words,' and 
funneling them out to the greatest public in the 
history of the world. 
But if there are no ideas 'within' this endless flood 
of words, then all we are doing is replaying the 
myth of Babel-centering it, this time, around a 
broadcasting tower (Reddy, 310). 
Metaphors guide perception of, thought about, and action toward phenomena of human existence, 
including various practices and forms of communica-
tion. The writings of prominent scholars both illustrate 
and assert this fact (Aristotle, 1954, 1991; Berger & 
Luckmann, 1966; Black, 1962; Bruns, 1987; Burke, 
1962, 1978; Carlston, 1987; Carey, 1989; Fromm, 1956; 
Lakoff, 1987, 1996; Lakoff &Johnson 1980, 1999; Lakoff 
& Turner, 1989; Ortony, 1979; Postman & Weingart-
ner, 1969; Reddy, 1979; Ricoeur, 1975). One of the most 
popular and pervasive metaphors of communication is 
the conduit metaphor. 
The conduit metaphor, and the transmission models 
it informs, remain the dominant perspective-shaping 
metaphor of communication despite scholarly attempts 
to complicate matters. In 1979, Reddy critiqued the 
conduit metaphor and offered an alternative to it, but 
his alternative was a complex "toolmakers paradigm'' 
that had little impact in the wider discourses about com-
munication. Bo 
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) n e  o f  t h e  m o s t  
m m u n i c a t i o n  i s  
; m i s s i o n  m o d e l s  
p e c t i v e - s h a p i n g  
1 o l a r l y  a t t e m p t s  
y  c r i t i q u e d  t h e  
n a t i v e  t o  i t ,  b u t  
t k e r s  p a r a d i g m "  
r s e s  a b o u t  c o m -
m u n i c a t i o n .  B o r r o w i n g  f r o m  R e d d y  ( 1 9 7 9 ) ,  L a k o f f  a n d  
J o h n s o n  ( 1 9 8 0 )  a l s o  d i s c u s s e d  a n d  c r i t i q u e d  t h e  c o n d u i t  
m e t a p h o r  o f  c o m m u n i c a t i o n ,  b u t  o f f e r e d  n o  a l t e r n a -
t i v e  t o  i t .  I n  1 9 8 9 ,  C a r e y  o f f e r e d  b o t h  a  c r i t i q u e  o f  t h e  
t r a n s m i s s i o n  v i e w  o f  c o m m u n i c a t i o n  a n d  a n  a l t e r n a t i v e  
v i e w ,  " c o m m u n i c a t i o n  a s  r i t u a l , "  b u t  t h i s  a l t e r n a t i v e  
w a s  p r e s e n t e d  a s  a  c o m p l e m e n t a r y - s u p p l e m e n t a l  t o  
t h e  t r a n s m i s s i o n  v i e w  o f  c o m m u n i c a t i o n  a n d  u n a b l e  
t o  s t a n d  a l o n e .  W h i l e  t h e s e  a n d  o t h e r  d i s c u s s i o n s  h a v e  
c o n t r i b u t e d  t o  a  m o r e  c o m p l e x  u n d e r s t a n d i n g  o f  c o m -
m u n i c a t i o n  i n  a c a d e m i c  c i r c l e s ,  t h e y  h a v e  d o n e  l i t t l e  
t o  c h a l l e n g e  t h e  w i d e s p r e a d  a p p e a l  a n d  e x p l a n a t o r y  
p o w e r  o f  t h e  c o n d u i t  m e t a p h o r  a n d  r e l a t e d  m o d e l s  
a n d  v i e w s  o f  h u m a n  c o m m u n i c a t i o n .  T h i s  e s s a y  o f f e r s  
t w o  v i a b l e  a r t i s t i c  m e t a p h o r s  o f  c o m m u n i c a t i o n  a s  
a l t e r n a t i v e s :  " e x p o s i t i o n  i s  p a i n t i n g "  a n d  " p e r s u a s i o n  
i s  t h r o w i n g . "  
T h e  m e t a p h o r s  " e x p o s i t i o n  i s  p a i n t i n g "  a n d  " p e r -
s u a s i o n  i s  t h r o w i n g "  a r e  n o t  s i m p l y  f a n c i f u l  u s e s  o f  
s p e e c h - t h e y  a r e  a v e n u e s  t o  u n d e r s t a n d i n g  e x p e r i e n c e s  
a n d  c o n c e p t s  o f  e v e r y d a y  l i f e .  A s  L a k o f f  a n d  J o h n s o n  
a r g u e ,  " O u r  o r d i n a r y  c o n c e p t u a l  s y s t e m ,  i n  t e r m s  o f  
w h i c h  w e  b o t h  t h i n k  a n d  a c t ,  i s  f u n d a m e n t a l l y  m e t a -
p h o r i c a l  i n  n a t u r e "  ( 3 ) .  B e c a u s e  t h e  c o n c e p t s  w e  l i v e  b y  
g o v e r n  o u r  t h o u g h t ,  a c t i o n s ,  p e r c e p t i o n s ,  a n d  r e l a t i o n s ,  
o u r  c o n c e p t u a l  s y s t e m  " p l a y s  a  c e n t r a l  r o l e  i n  d e f i n i n g  
o u r  e v e r y d a y  r e a l i t i e s "  ( 3 ) .  
N e w  m e t a p h o r s ,  a s  w e l l  a s  c o n v e n t i o n a l  m e t a p h o r s  
h a v e  t h e  p o w e r  t o  d e f i n e  r e a l i t y  ( 1 5 7 ) .  " T h o u g h  q u e s -
t i o n s  o f  t r u t h  d o  a r i s e  f o r  n e w  m e t a p h o r s , "  L a k o f f  
a n d  J o h n s o n  a s s e r t ,  " t h e  m o r e  i m p o r t a n t  q u e s t i o n s  
a r e  t h o s e  o f  a p p r o p r i a t e  a c t i o n .  I n  m o s t  c a s e s ,  w h a t  
i s  a t  i s s u e  i s  n o t  t h e  t r u t h  o r  f a l s i t y  o f  a  m e t a p h o r  b u t  
t h e  p e r c e p t i o n s  a n d  i n f e r e n c e s  t h a t  f o l l o w  f r o m  i t  a n d  
t h e  a c t i o n s  t h a t  a r e  s a n c t i o n e d  b y  i t  ( 1 5 8 ) .  B e c a u s e  
p e o p l e  i n  v a r i o u s  c o n t e x t s  o f  p o w e r  m a y  i m p o s e  t h e i r  
m e t a p h o r s  o n  o t h e r s ,  t h e y  m a y  s h a p e  t h e  w a y  o t h e r s  
m a k e  s e n s e  o f  t h e i r  e x p e r i e n c e s  a n d  t h e i r  w o r l d  ( 1 5 7 ) .  
B e c a u s e  p o w e r f u l  p e o p l e  g e t  t o  i m p o s e  t h e i r  m e t a -
p h o r s  o f  c o m m u n i c a t i o n ,  t h e y  a r e  i n  a  p o s i t i o n  t o  
s h a p e  u n d e r s t a n d i n g s  o f  c o m m u n i c a t i o n  i n  m o r e  o r  
l e s s  r e s p o n s i b l e  w a y s .  T h i s  i s  e s p e c i a l l y  t r u e  o f  t h o s e  
w h o  t h e o r i z e ,  t a l k  a b o u t ,  w r i t e  a b o u t ,  a n d  t e a c h  c o m -
m u n i c a t i o n .  
V a l e r i e  P e t e r s o n  
M e t a p h o r s  a n d  M o d e l s  
S c h o l a r s  t h r o u g h o u t  t h e  a g e s  h a v e  
a s s e r t e d  t h e  c r e a t i v e - l o g i c a l  p o w e r  
o f  m e t a p h o r s  a n d  m o d e l s ,  a n d  t h e i r  
s i g n i f i c a n c e  i n  s e n s e  m a k i n g .  I n  
e a r l y  c o n c e p t u a l i z a t i o n s  o f  r h e t o -
r i c ,  A r i s t o t l e  ( 1 9 9 1 )  i l l u s t r a t e s  t h e  
p r o f o u n d  e f f e c t  o f  m e t a p h o r  a s  a  
t r o p e  o f  s p e e c h  a n d  p o e t r y  a n d  h o w ,  
c o m p a r e d  t o  o t h e r  r h e t o r i c a l  m e t h o d s  
a n d  t r o p e s ,  " [ m ] e t a p h o r  m o s t  b r i n g s  
a b o u t  l e a r n i n g "  ( K e n n e d y ,  2 4 3 - 2 4 4 ) .  
M a n y  s u b s e q u e n t  d i s c u s s i o n s  o f  
m e t a p h o r  h a v e  r e f l e c t e d  A r i s t o t l e ' s  
p r i m a r i l y  s t y l i s t i c  p e r s p e c t i v e ,  b u t  
o t h e r s  h a v e  o f f e r e d  m o r e  c o m p l e x  a n d  
f o u n d a t i o n a l  e x p l a n a t i o n s .  I n  M o d e l s  
a n d  M e t a p h o r s  ( 1 9 6 2 ) ,  f o r  e x a m p l e ,  
M a x  B l a c k  a t t e m p t s  t o  c l a r i f Y  t h e  
o n t o l o g i c a l  c h a r a c t e r  o f  p h i l o s o p h i -
c a l  i n f e r e n c e s  f r o m  g r a m m a r .  H i s  
i n t e r a c t i o n  v i e w  o f  m e t a p h o r  i s  a n  
e x t e n s i o n  o f  I .  A .  R i c h a r d s '  ( 1 9 3 6 )  
f o r m u l a t i o n ,  w h i c h  h e  d e s c r i b e s  t h u s :  
" o u r  t h o u g h t s  [ a b o u t  t h e  t w o  t e r m s  
f e a t u r e d  i n  a  m e t a p h o r ]  a r e  ' a c t i v e  
t o g e t h e r '  a n d  ' i n t e r a c t '  t o  p r o d u c e  a  
m e a n i n g  t h a t  i s  a  r e s u l t a n t  o f  t h a t  
i n t e r a c t i o n "  ( 3 8 ) .  B l a c k ' s  e x t e n s i o n  
o f  t h i s  u n d e r s t a n d i n g  r e c o g n i z e s  
t h e  p o s s i b i l i t y  o f  c r e a t i n g  n e w  ( n o t  
s i m p l y  c o n v e n t i o n a l )  m e t a p h o r s ,  a n d  
t h e  p o s s i b i l i t y  t h a t  m e t a p h o r s  t h e m -
s e l v e s  a r e  a f f e c t e d  b y  t h e  i n s t a n c e s  o f  
t h e i r  u s e .  
I n  h i s  c h a p t e r  " M o d e l s  a n d  A r c h e -
t y p e s , " B l a c k  ( 1 9 6 2 )  r e l a t e s  m e t a p h o r s  
t o  m o d e l s .  C a u t i o n i n g  a g a i n s t  s i m p l e  
c o m p a r i s o n s  o f  m e t a p h o r  t o  b r i e f  
s t a t e m e n t s  a n d  o f  m o d e l s  t o  a l l e g o r y  
o r  f a b l e ,  B l a c k  w r i t e s ,  
U s e  o f  t h e o r e t i c a l  m o d e l s  
r e s e m b l e s  t h e  u s e  o f  m e t a p h o r s  
i n  r e q u i r i n g  a n a l o g i c a l  t r a n s f e r  
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18 
of a vocabulary. Metaphor and model-making 
reveal new relationships; both are attempts to 
pour new content into old bottles. But a metaphor 
operates largely with commonplace implications. 
You need only proverbial knowledge, as it were, 
to have your metaphor understood; but the maker 
of a scientific model must have prior control of a 
well-knit scientific theory if he is to do more than 
hang an attractive picture on an algebraic formula. 
Systematic complexity of the source of the model 
and capacity for analogical development are of the 
essence. (238-239) 
In other words, while metaphors and models have much 
in common, their difference is a matter of sophistica-
tion: metaphors are more familiar, commonplace, and 
proverbial, while models are more specialized, complex, 
and theoretical. As Toulmin (1953) put it: 
a great virtue of a good model is that it does suggest 
further questions, taking us beyond the phenomena 
from which we began, and tempts us to formulate 
hypotheses which turn out to be experimentally 
fertile ... Certainly this is the suggestiveness, and 
systematic deployability, that makes a good model 
something more than a simple metaphor. (38-39) 
Despite this difference in sophistication between 
metaphors and models, however, basic analogies or 
"root metaphors" often underlie theories upon which 
models are constructed (Pepper, 1942, 91-92). When 
a root metaphor operates as a foundation to a model, 
its structural characteristics become basic concepts 
of explanation and description for the model. This is 
why we often find simple, common metaphors cor-
responding to more complex, sophisticated theoretical 
models. 
Kenneth Burke (1962) explains the part metaphors 
play in how people make sense of complex processes 
and phenomena by showing how the literal or realistic 
application of metaphor "brings out the thisness of 
a that, or the thatness of a this" in the form of per-
spective (503). The result of the relationship between 
metaphor and perspective is '"incongruity,' because 
the seeing of something in terms of something else 
involves a 'carrying-over' of a term from one realm 
into another [non-identical realm]"(504). Ricoeur's 1be 
Rule of Metaphor· 
understandings o 
rhetoric, poetics, 
ofhis analysis is t 
by which discoun 
tions have to rede 
is accomplished I 
humanly invente 
time signifY in a 
The significar 
in scholarship, b 
ful people have 1 
explain complex 
for example, Eri· 
"love is an art" i1 
ing as a Subversi 
Charles Weinga 
metaphors of te 
teaching is wei! 
metaphor "teacl 
Politics: What G 
(1996), George l 
to discover met2 
conservative is st 
parent morality) 
for political prac 
As Lakoff anc 
phor is pervasiv{ 
but in thought ar 
complex world, v 
guide our unders 
of that we are do 
metaphors to m: 
new phenomena 
case, metaphors I 
kind of thing in 
Usually, the s 
more grounded : 
the first, offerin1 
understand the 
highlights and I 
example, in the I 
quite complex,": 
something simp] 
and more easily 
w d e l - m a k i n g  
~ a t t e m p t s  t o  
u t a  m e t a p h o r  
i m p l i c a t i o n s .  
g e ,  a s  i t  w e r e ,  
b u t  t h e  m a k e r  
> r  c o n t r o l  o f  a  
d o  m o r e  t h a n  
b r a i c  f o r m u l a .  
•  o f  t h e  m o d e l  
1 e n t  a r e  o f  t h e  
. o d e l s  h a v e  m u c h  
e r  o f  s o p h i s t i c a -
m m o n p l a c e ,  a n d  
i a l i z e d ,  c o m p l e x ,  
t i t :  
t  d o e s  s u g g e s t  
e p h e n o m e n a  
;  t o  f o r m u l a t e  
c p e r i m e n t a l l y  
> t i v e n e s s ,  a n d  
a  g o o d  m o d e l  
p h o r .  ( 3 8 - 3 9 )  
: a t i o n  b e t w e e n  
; i c  a n a l o g i e s  o r  
" i e s  u p o n  w h i c h  
,  9 1 - 9 2 ) .  W h e n  
: i o n  t o  a  m o d e l ,  
b a s i c  c o n c e p t s  
~ m o d e l .  T h i s  i s  
m e t a p h o r s  c o r -
a t e d  t h e o r e t i c a l  
p a r t  m e t a p h o r s  
n p l e x  p r o c e s s e s  
t e r a l  o r  r e a l i s t i c  
t h e  t h i s n e s s  o f  
t e  f o r m  o f  p e r -
> n s h i p  b e t w e e n  
~rui t y , '  b e c a u s e  
s o m e t h i n g  e l s e  
r o m  o n e  r e a l m  
~). R i c o e u r ' s  7 b e  
R u l e  o f  M e t a p h o r  ( 1 9 7 5 )  o f f e r s  a n  e x t e n d e d  d i s c u s s i o n  o f  
u n d e r s t a n d i n g s  o f  m e t a p h o r  t h r o u g h o u t  h i s t o r y  a n d  i n  
r h e t o r i c ,  p o e t i c s ,  l i n g u i s t i c s ,  a n d  p h i l o s o p h y .  T h e  t h e m e  
o f  h i s  a n a l y s i s  i s  t h a t  " m e t a p h o r  i s  t h e  r h e t o r i c a l  p r o c e s s  
b y  w h i c h  d i s c o u r s e  u n l e a s h e s  t h e  p o w e r  t h a t  c e r t a i n  f i c -
t i o n s  h a v e  t o  r e d e s c r i b e  r e a l i t y "  ( 7 )  . T h i s ,  R i c o e u r  a r g u e s ,  
i s  a c c o m p l i s h e d  n o t  b y  c o n c e p t s  o r  c o n t e x t s ,  b u t  b y  t h e  
h u m a n l y  i n v e n t e d  v e r b  " t o  b e "  w h i c h  c a n  a t  t h e  s a m e  
t i m e  s i g n i f y  i n  a  m e t a p h o r  b o t h  " i s  n o t "  a n d  " i s  l i k e . "  
T h e  s i g n i f i c a n c e  o f  m e t a p h o r  i s  n o t  o n l y  a s s e r t e d  
i n  s c h o l a r s h i p ,  b u t  i s  r e f l e c t e d  i n  t h e  w a y s  t h o u g h t -
f u l  p e o p l e  h a v e  g o n e  a b o u t  t r y i n g  t o  u n d e r s t a n d  a n d  
e x p l a i n  c o m p l e x  p r o c e s s e s .  I n  7 b e A r t  o f  L o v i n g  ( 1 9 5 6 ) ,  
f o r  e x a m p l e ,  E r i c h  F r o m m  f o l l o w s  o u t  t h e  m e t a p h o r  
" l o v e  i s  a n  a r t "  i n  b o t h  t h e o r y  a n d  p r a c t i c e .  I n  T e a c h -
i n g  a s  a  S u b v e r s i v e  A c t i v i t y  ( 1 9 6 9 ) ,  N e i l  P o s t m a n  a n d  
C h a r l e s  W e i n g a r t n e r  c o n s i d e r  a n d  d i s c a r d  n u m e r o u s  
m e t a p h o r s  o f  t e a c h i n g  ( e . g . ,  t e a c h i n g  i s  g a r d e n i n g ,  
t e a c h i n g  i s  w e i g h t  t r a i n i n g )  b e f o r e  s e t t l i n g  o n  t h e  
m e t a p h o r  " t e a c h i n g  i s  m e a n i n g - m a k i n g . "  I n  M o r a l  
P o l i t i c s :  W h a t  C o n s e r v a t i v e s  K n o w  t h a t  L i b e r a l s  D o n ' t  
( 1 9 9 6 ) ,  G e o r g e  L a k o f f  a n a l y z e s  t h e  l a n g u a g e  o f  p o l i t i c s  
t o  d i s c o v e r  m e t a p h o r s  o f  f a m i l y - b a s e d  m o r a l i t y  ( e . g . ,  
c o n s e r v a t i v e  i s  s t r i c t  f a t h e r  m o r a l i t y ,  l i b e r a l  i s  n u r t u r a n t  
p a r e n t  m o r a l i t y )  a n d  i m p l i c a t i o n s  o f  t h e s e  m e t a p h o r s  
f o r  p o l i t i c a l  p r a c t i c e .  
A s  L a k o f f  a n d  J o h n s o n  ( 1 9 8 0 )  h a v e  o b s e r v e d ,  " M e t a -
p h o r  i s  p e r v a s i v e  i n  e v e r y d a y  l i f e ,  n o t  j u s t  i n  l a n g u a g e  
b u t  i n  t h o u g h t  a n d  a c t i o n ' '  ( 3 ) .  A s  h u m a n s  w h o  l i v e  i n  a  
c o m p l e x  w o r l d ,  w e  o f t e n  u s e  c o n v e n t i o n a l  m e t a p h o r s  t o  
g u i d e  o u r  u n d e r s t a n d i n g s  w i t h o u t  c o n s c i o u s  a w a r e n e s s  
o f  t h a t  w e  a r e  d o i n g  s o  ( 4 ) .  W e  a l s o  u s e  n e w l y  d e s i g n e d  
m e t a p h o r s  t o  m a k e  s e n s e  o f  f a m i l i a r  p h e n o m e n a  ( a n d  
n e w  p h e n o m e n a )  i n  n e w  a n d  d i f f e r e n t  w a y s .  I n  e i t h e r  
c a s e ,  m e t a p h o r s  h e l p  u s  " u n d e r s t a n d  a n d  e x p e r i e n c e  o n e  
k i n d  o f  t h i n g  i n  t e r m s  o f  a n o t h e r "  ( 5 ) .  
U s u a l l y ,  t h e  s e c o n d  t e r m / c o n c e p t  i n  a  m e t a p h o r  i s  
m o r e  g r o u n d e d  i n  p h y s i c a l  o r  c u l t u r a l  e x p e r i e n c e  t h a n  
t h e  f i r s t ,  o f f e r i n g  a  m o r e  c o n c r e t e  m e a n s  b y  w h i c h  t o  
u n d e r s t a n d  t h e  f i r s t .  T h e  s e c o n d  t e r m / c o n c e p t  a l s o  
h i g h l i g h t s  a n d  h i d e s  v a r i o u s  a s p e c t s  o f  t h e  f i r s t .  F o r  
e x a m p l e ,  i n  t h e  m e t a p h o r  " l i f e  i s  a  j o u r n e y , "  s o m e t h i n g  
q u i t e  c o m p l e x ,  " l i f e , "  i s  b e i n g  m e t a p h o r i c a l l y  r e l a t e d  t o  
s o m e t h i n g  s i m p l e r ,  o r  a t  l e a s t  m o r e  d i r e c t l y  e x p e r i e n c e d  
a n d  m o r e  e a s i l y  u n d e r s t o o d :  " a  j o u r n e y . " W e  k n o w  t h a t  
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j o u r n e y s  i n v o l v e  t r a v e l  t h r o u g h  t i m e  
a n d  s p a c e  Q o u r n e y s  h i g h l i g h t  t r a v e l ,  
t i m e ,  a n d  s p a c e ) .  W e  k n o w  t h e y  o f t e n  
i n v o l v e  c h o i c e s  a l o n g  p a t h w a y s  a n d  
o b s t a c l e s  a n d  r e w a r d s  Q o u r n e y s  h i g h -
l i g h t  c h o i c e s ,  p a t h w a y s ,  o b s t a c l e s ,  a n d  
r e w a r d s ) .  W e  a l s o  k n o w  t h a t  o t h e r s  
m a y  c o m e  a n d  g o  a n d  t h a t  w e  w i l l  
g a t h e r  e x p e r i e n c e s  a l o n g  t h e  w a y  
Q o u r n e y s  h i g h l i g h t  o t h e r  t r a v e l e r s  
a n d  v a r i e d  e x p e r i e n c e s ) .  T h i s  i s  d i f -
f e r e n t  f r o m ,  s a y ,  t h e  m e t a p h o r  " l i f e  i s  a  
g i f t "  w h e r e  s u c h  t h i n g s  a s  g i f t - g i v e r s ,  
g r a t i t u d e ,  a n d  v a l u e  a r e  e m p h a s i z e d .  
B e c a u s e  w e  h a v e  c o n c r e t e  c u l t u r a l  
a n d  p h y s i c a l  e x p e r i e n c e s  o f  j o u r n e y s  
( t h e  s e c o n d  p a r t  o f  t h e  m e t a p h o r ) ,  w e  
c a n  u s e  j o u r n e y s  t o  m a k e  s e n s e  o f l i f e  
( t h e  m o r e  c o m p l e x  f i r s t  p a r t  o f  t h e  
m e t a p h o r ) .  
I n  w h a t  f o l l o w s ,  I  t u r n  t o  t h e  
p h e n o m e n o n  o f  c o m m u n i c a t i o n  
i t s e l f .  F i r s t ,  I  d i s c u s s  t h e  v i r t u e s  
a n d  v i c e s  o f  d o m i n a n t  c o m m u n i c a -
t i o n  m o d e l s  a n d  m e t a p h o r s .  T h e n  I  
c o n s i d e r  s o m e  p r o m i n e n t  a l t e r n a -
t i v e  m o d e l s  a n d  m e t a p h o r s ,  a n d  
w h y  t h e y  h a v e  f a i l e d  t o  c h a l l e n g e  
m o r e  d o m i n a n t  u n d e r s t a n d i n g s .  
F i n a l l y ,  I  p r e s e n t  t w o  m e t a p h o r s  o f  
c o m m u n i c a t i o n  t o  t h e  r e a d e r  f o r  c o n -
s i d e r a t i o n .  E a c h  m e t a p h o r  r e g a r d s  a  
d i f f e r e n t  g e n r e  o f  c o m m u n i c a t i o n  
( o n e  p e r t a i n s  t o  e x p o s i t i o n ,  t h e  o t h e r  
p e r s u a s i o n )  b u t  b o t h  a r e  r e l e v a n t  t o  
v a r i o u s  f o r m s  o f  c o m m u n i c a t i o n  
( e . g . ,  s p o k e n ,  w r i t t e n ) .  C o m p a r e d  
t o  o t h e r  o p t i o n s ,  t h e s e  m e t a p h o r s  
o f f e r  a  m o r e  c o m p l e t e  a l t e r n a t i v e  
t o  t h e  c o n d u i t  m e t a p h o r  f o r  t w o  
m a i n  r e a s o n s .  F i r s t ,  t h e s e  m e t a p h o r s  
a n d  t h e  b r o a d e r  " c o m m u n i c a t i o n  i s  
a r t "  m e t a p h o r  t h e y  e n t a i l ,  h i g h l i g h t  
t h e  h u m a n ,  a r t i s t i c  c o m p l e x i t i e s  o f  
p r o c e s s  ( a c t i o n )  o v e r  t h e  s i m p l i f i c a -
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tion of product (stuff). And second, 
these metaphors highlight qualities of 
transmission in much the same way 
as the conduit metaphor. Conse-
quently, they are capable of replacing 
(rather than simply supplementing or 
complicating) the dominant conduit 
metaphor. 
The 'Iransmission Models and 
the Conduit Metaphor 
Human communication is difficult to 
describe. Situated in various social and 
historical contexts, particular to indi-
vidual persons, and infinitely complex, 
our speech and writing practices defy 
adequate description and explanation. 
Not surprisingly, attempts to concep-
tualize communication processes are 
fraught with difficulty. Probably the 
most familiar attempt to make sense 
of communication is the transmis-
sion model (otherwise known as the 
SMCR model, the speaking model, 
the communication model, the trans-
action model, etc.). The transmission 
model, or variations ofit, can be found 
in many introductory communication 
textbooks and most speech textbooks 
(e.g., Bovee, 2003; Brydon & Scott, 
2003; Hamilton, 2003; Koch, 2004; 
Lucas, 2001; Pearson, Nelson, 
Titsworth & Harter, 2003; Snellow, 
2003; Tubbs & Moss, 2003; Tuman 
& Fraleigh, 2003; Verderber & Ver-
derber, 2003). 
The SMCR version of the trans-
mission model of communication 
describes the process of communica-
tion as sending. Specifically, a Sender 
sends a Message through a Channel 
to a Receiver or Audience (who may 
also be a Sender). Communication is 
accomplished in a particular Context 
(or Situation) despite Noise (both 
internal and external) and it often elicits Feedback. 
This popular, dominant, and widespread depiction of 
communication grows out of human experience with 
material reality and has significant explanatory strength. 
Like other depictions, it is a result of our tendency to 
make sense of unbounded phenomena by describing 
them in more concrete and bounded terms. 
Related versions of the transmission model often 
include components (key terms) of the SMCR model. 
Some include the terms "encoding," "decoding," and 
"symbols" and further highlight "information transfer" 
as the essence of the process at hand (see Brydon & 
Scott, 2003, Hamilton, 2003; Snellow, 2003). Some 
older versions of the model deemed unsatisfactory 
include the linear model (outdated because of it flows 
in only one direction), and the interactive model, a two-
way, turn-taking depiction of information transfer (see 
Snellow, 2003). A more recent version of the transmis-
sion model is the transactional model (see Brydon & 
Scott, 2003; Snellow, 2003; Tuman & Fraleigh, 2003). 
In this model, sending and receiving is described as a 
simultaneous exchange occurring between two or more 
people. 
Transmission models of communication have their 
roots in religion and the transportation of informa-
tion through space for the purposes of control (Carey, 
1989). Borrowing terms from information process-
ing of telecommunications technologies, the models 
adequately explain the sharing of simple, generic, and 
widely agreed-upon information and reflect, to some 
degree, the practice of quotation and the translation of 
expressions from one language to another. The models 
are implicit in many studies of public address and other 
qualitative communication scholarship and are even 
more common in, if not essential to, social scientific 
communication research. 
Unfortunately, however, by reducing complex, time-
sensitive, situated, and potentially reality-building 
processes into simple deliveries of information "stuff," 
transmission models have the tendency to contribute 
to the chaos of modern culture (Carey, 1989, 34). As 
Reddy (1979) puts it, we have come to hold the mis-
taken view that "the more signals we can create, and 
the more signals we can preserve, the more ideas we 
'transfer' and 'store.' We neglect the crucial ability to 
reconstruct thought 1 
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: e n  e l i c i t s  F e e d b a c k .  
e s p r e a d  d e p i c t i o n  o f  
n a n  e x p e r i e n c e  w i t h  
e x p l a n a t o r y  s t r e n g t h .  
! t  o f  o u r  t e n d e n c y  t o  
, m e n a  b y  d e s c r i b i n g  
l e d  t e r m s .  
n i s s i o n  m o d e l  o f t e n  
f  t h e  S M C R  m o d e l .  
1 g , "  " d e c o d i n g , "  a n d  
n f o r m a t i o n  t r a n s f e r "  
1 a n d  ( s e e  B r y d o n  &  
e l l o w ,  2 0 0 3 ) .  S o m e  
m e d  u n s a t i s f a c t o r y  
i  b e c a u s e  o f  i t  f l o w s  
· a c t i v e  m o d e l ,  a  t w o -
m a t i o n  t r a n s f e r  ( s e e  
i o n  o f  t h e  t r a n s m i s -
) d e l  ( s e e  B r y d o n  &  
1  &  F r a l e i g h ,  2 0 0 3 ) .  
n g  i s  d e s c r i b e d  a s  a  
e t w e e n  t w o  o r  m o r e  
m i c a t i o n  h a v e  t h e i r  
t a t i o n  o f  i n f o r m a -
s  o f  c o n t r o l  ( C a r e y ,  
D r m a t i o n  p r o c e s s -
, l o g i e s ,  t h e  m o d e l s  
i m p l e ,  g e n e r i c ,  a n d  
n d  r e f l e c t ,  t o  s o m e  
d  t h e  t r a n s l a t i o n  o f  
n o t h e r . T h e  m o d e l s  
c  a d d r e s s  a n d  o t h e r  
· s h i p  a n d  a r e  e v e n  
t o ,  s o c i a l  s c i e n t i f i c  
i n g  c o m p l e x ,  t i m e -
y  r e a l i t y - b u i l d i n g  
n f o r m a t i o n  " s t u f f , "  
e n c y  t o  c o n t r i b u t e  
a r e y ,  1 9 8 9 ,  3 4 ) .  A s  
~ t o  h o l d  t h e  m i s -
I V e  c a n  c r e a t e ,  a n d  
h e  m o r e  i d e a s  w e  
:  c r u c i a l  a b i l i t y  t o  
r e c o n s t r u c t  t h o u g h t  p a t t e r n s  . . .  a n d  t h i s  a b i l i t y  f o u n d -
e r s "  ( 3 1 0 ) .  I n  s c h o o l s ,  f o r  e x a m p l e ,  s t a n d a r d i z e d  t e s t i n g  
a n d  a s s e s s m e n t  e m p h a s i z i n g  " s u b j e c t  m a t t e r "  g i v e  
t e a c h e r s  i n c e n t i v e  t o  t e a c h  " f a c t s "  r a t h e r  t h a n  s k i l l s  i n  
r e a d i n g ,  l i s t e n i n g ,  w r i t i n g ,  l o g i c ,  a n d  c r i t i c a l  t h i n k i n g .  
T h e  p r e v a l e n c e  o f  f r e e - f l o a t i n g  i n f o r m a t i o n  " s t u f f "  o n  
T V  a n d  t h e  o n  i n t e r n e t  g i v e s  p e o p l e  a  s e n s e  t h a t  i n f o r -
m a t i o n  i s  a  t h i n g  e a s i l y  o b t a i n e d  b y  s e a r c h i n g  t h r o u g h  
a l l  t h e  " s t u f f "  o u t  t h e r e .  
E v e n  w i t h o u t  T V ,  t h e  i n t e r n e t ,  a n d  t h e  p u b l i c  s c h o o l  
s y s t e m ,  t r a n s m i s s i o n  m o d e l s  h a v e  p r o b l e m s  b e c a u s e  t h e y  
i m p l y  t h a t  i f  p e o p l e  c o u l d  j u s t  s a y  t h i n g s  t h e  " r i g h t  w a y "  
( e n c o d e  i d e a s  c o r r e c t l y ,  o v e r c o m e  n o i s e ) ,  o t h e r s  w o u l d  
u n d e r s t a n d  t h e m .  T h e y  a l s o  s u g g e s t  t h a t  s i m p l y  u n d e r -
s t a n d i n g  o t h e r  p e o p l e  i s  a l l  t h a t  i s  r e q u i r e d  t o  r e a c h  
a g r e e m e n t  o r  s o l v e  p r o b l e m s  a r i s i n g  b e t w e e n  t h e m .  
S u c h  n o t i o n s  p o s e  o b v i o u s  d i f f i c u l t i e s  f o r  c o n c e p t u a l -
i z i n g  i n t e r c u l t u r a l  a n d  p o l i t i c a l  c o m m u n i c a t i o n  w h e r e  
v a l u e s  a n d  i n t e r e s t s  a r e  o f t e n  a t  s t a k e  a n d  i n  c o m p e t i t i o n  
a n d  m a y  c h a n g e  i n  t h e  p r o c e s s  o f  d e l i b e r a t i o n .  
A l s o  t r o u b l i n g  i s  h o w ,  i n  t r a n s m i s s i o n  m o d e l s ,  s u c -
c e s s f u l  c o m m u n i c a t i o n  i s  u n d e r s t o o d  o f  a s  r e c e p t i o n ,  
b u t  i t  i s  u n c l e a r  h o w  c a p a c i t i e s  o f  r e c e p t i o n  g r o w  a n d  
d e v e l o p .  F u r t h e r m o r e ,  t h e  t e n d e n c y  o f  t r a n s m i s s i o n  
m o d e l s  t o  b r a c k e t  a e s t h e t i c  o r  " i n c i d e n t a l "  a s p e c t s  o f  
c o m m u n i c a t i o n  u n d e r m i n e s  n u a n c e s  o f  i n t e r a c t i o n .  I n  
t h i s  w a y ,  r h y m e  b e c o m e s  s u p e r f i c i a l ,  o x y m o r o n  b e c o m e s  
c o n t r a d i c t i o n ,  a n d  s a r c a s m  b e c o m e s  h o s t i l i t y .  I n c e n -
t i v e s  t o  c l a r i t y  a n d  s i m p l i c i t y  t a k e  p r e c e d e n c e  o v e r  o t h e r  
v i a b l e  ( a r t f u l ,  e s o t e r i c ,  w i t t y ,  i d i o s y n c r a t i c ,  e x p e r i m e n t a l )  
t a c t i c s  o f  c o m m u n i c a t i o n .  
T h i s  e x c e r p t  i l l u s t r a t e s  h o w  t h e  t r a n s m i s s i o n  m o d e l  
r e d u c e s  g o o d  c o m m u n i c a t i o n  t o  c l e a r  a n d  u n a m b i g u o u s  
c o m m u n i c a t i o n ,  s a c r i f i c i n g  a r t f u l ,  c o m e d i c ,  o r  o t h e r  u s e s  
o f  i n t e n t i o n a l  c o n t r a d i c t i o n  i n  t h e  i n t e r e s t  o f  e f f e c t i v e  
i n f o r m a t i o n  t r a n s f e r :  
. . .  n o  t w o  p e o p l e  e n c o d e  a  m e s s a g e  i n  q u i t e  t h e  
s a m e  w a y .  W h a t ' s  i m p o r t a n t  i s  t h a t  y o u  e n c o d e  y o u r  
m e s s a g e  i n  a  w a y  t h a t  a l l o w s  y o u r  a u d i e n c e  t o  g r a s p  
y o u r  m e a n i n g  . . .  i f  y o u r  w o r d s  a n d  b o d y  l a n g u a g e  
c o n f l i c t ,  a n  a u d i e n c e  i s  m o r e  l i k e l y  t o  b e l i e v e  y o u r  
b o d y  l a n g u a g e  a n d  t h u s  m a y  r e c e i v e  a  m e s s a g e  y o u  
d i d n ' t  i n t e n d  t o  s e n d .  T o  a v o i d  c o n f u s i o n ,  e f f e c -
t i v e  s p e a k e r s  c a r e f u l l y  c o o r d i n a t e  t h e i r  w o r d s  a n d  
b e h a v i o r .  ( B o v e e  9 )  
V a l e r i e  P e t e r s o n  
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In Metaphors T#; Live By (1980) Lakoff and Johnson 
critique transmission models of communication by iden-
tifying them as entailments of the conduit metaphor. 
Referring to Reddy (1979), they show how, according 
to the conduit metaphor, words are seen as containers 
of meanings and minds are seen as containers of words. 
Communication occurs when words carry (or transmit) 
meanings along a conduit (by means of a medium such 
as speech or text) from one mind to another. Lakoff and 
Johnson show the flaws with this way of understanding 
communication by offering examples where context is 
necessary for understanding and where words mean 
different things to different people (1980, 12). 
While Lakoff and Johnson effectively point out the 
weaknesses of the conduit metaphor and the way it 
implies the transmission of information, they do not 
offer an alternative to it. Instead, they describe human 
communication as systematic metaphorical relations, 
both creative and logical, grounded in bodily experi-
ence and cultural tradition. Their goal in Metaphors T#; 
Live By (1980) is not to support existing metaphors or 
invent new ones, but to draw attention to a variety of 
popular metaphors and to describe and illustrate the 
complex metaphorical nature ("imaginative rational-
ity") oflanguage. 
Some Existing Alternatives 
In Communication as Culture (1989), James Carey 
describes a ritual view of communication to draw 
attention to aspects of communication overlooked 
by more popular and pervasive understandings. This 
alternative view of is also a kind of conduit metaphor, 
but the direction of flow is centrifugal. Carey's ritual 
view of communication highlights "sharing,""participa-
tion,""association,""fellowship," and "the possession of 
a common faith" (18).1he emphasis of"communication 
is ritual" on commonness, communion, and community 
is directed toward shared beliefs and the maintenance 
of society in time rather than imparting information 
and the extension of messages in space (18). 
While Carey tries to articulate, recuperate and 
privilege a ritual view of communication, he casts it 
as a counterpart to the transmission view. ''A ritual 
view," writes Carey, "does not exclude the processes of 
information transmission or attitude change. It merely 
contends that one ' 
aright except insofar 
ritualistic view of co 
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L a k o f f  a n d  J o h n s o n  
m u n i c a t i o n  b y  i d e n -
:  c o n d u i t  m e t a p h o r .  
w w  h o w ,  a c c o r d i n g  
~ s e e n  a s  c o n t a i n e r s  
: o n t a i n e r s  o f  w o r d s .  
s  c a r r y  ( o r  t r a n s m i t )  
. s  o f  a  m e d i u m  s u c h  
a n o t h e r .  L a k o f f  a n d  
t y  o f  u n d e r s t a n d i n g  
e s  w h e r e  c o n t e x t  i s  
i V h e r e  w o r d s  m e a n  
( 1 9 8 0 ,  1 2 ) .  
t i v e l y  p o i n t  o u t  t h e  
t o r  a n d  t h e  w a y  i t  
a t i o n ,  t h e y  d o  n o t  
e y  d e s c r i b e  h u m a n  
t p h o r i c a l  r e l a t i o n s ,  
I  i n  b o d i l y  e x p e r i -
a l  i n  M e t a p h o r s  W e  
; t i n g  m e t a p h o r s  o r  
: i o n  t o  a  v a r i e t y  o f  
a n d  i l l u s t r a t e  t h e  
t g i n a t i v e  r a t i o n a l -
~9), J a m e s  C a r e y  
n i c a t i o n  t o  d r a w  
a t i o n  o v e r l o o k e d  
l e r s t a n d i n g s .  T h i s  
: o n d u i t  m e t a p h o r ,  
g a l .  C a r e y ' s  r i t u a l  
a r i n g ,  " " p a r t i c i p a -
' t h e  p o s s e s s i o n  o f  
~"communication 
1 ,  a n d  c o m m u n i t y  
t h e  m a i n t e n a n c e  
t i n g  i n f o r m a t i o n  
: e  ( 1 8 ) .  
.  r e c u p e r a t e  a n d  
a t i o n ,  h e  c a s t s  i t  
1  v i e w .  " A  r i t u a l  
t h e  p r o c e s s e s  o f  
: h a n g e .  I t  m e r e l y  
c o n t e n d s  t h a t  o n e  c a n n o t  u n d e r s t a n d  t h e s e  p r o c e s s e s  
a r i g h t  e x c e p t  i n s o f a r  a s  t h e y  a r e  c a s t  w i t h i n  a n  e s s e n t i a l l y  
r i t u a l i s t i c  v i e w  o f  c o m m u n i c a t i o n  a n d  s o c i a l  o r d e r "  ( 2 1 -
2 2 ) .  H o w e v e r ,  b e c a u s e  C a r e y ' s  a l t e r n a t i v e  v i e w  d o e s  n o t  
s t a n d  b y  i t s e l f  a n d  i s  o v e r s h a d o w e d  b y  t h e  d o m i n a n c e  
o f  t h e  t r a n s m i s s i o n  m o d e l ,  i t  r e m a i n s  a  s u p p l e m e n t a l  
i d e a - a  n e c e s s a r y  " o t h e r "  t o  t h e  m a i n  u n d e r s t a n d i n g  
o f  c o m m u n i c a t i o n .  
S i m i l a r l y ,  a t  t h e  2 0 0 2  N a t i o n a l  C o m m u n i c a t i o n  
A s s o c i a t i o n  C o n v e n t i o n ,  a  p a n e l  s p o n s o r e d  b y  t h e  
R h e t o r i c a l  a n d  C o m m u n i c a t i o n  T h e o r y  D i v i s i o n  
a t t e m p t e d  t o  c o m p l i c a t e  d o m i n a n t  u n d e r s t a n d i n g s  o f  
c o m m u n i c a t i o n  ( d e s c r i b e d  i n  i n t r o d u c t o r y  c o m m e n t s  
a s  s p r i n g i n g  f r o m  t h e  c o n d u i t  m e t a p h o r  a n d  v a r i o u s  
t r a n s m i s s i o n  m o d e l s ) .  A s  p a r t  o f  a  p a n e l  t i t l e d  " W h a t  
W e  T a k e  C o m m u n i c a t i o n  t o  b e :  A l t e r n a t i v e  T h e o r e t i c a l  
C o n c e p t i o n s  a n d  t h e i r  C o n s e q u e n c e s , "  i n v i t e d  s c h o l a r s  
t o o k  t u r n s  a r t i c u l a t i n g  v i e w s  o f  c o m m u n i c a t i o n  f r o m  
v a r i o u s  p e r s p e c t i v e s .  O n e  o f  t h e  s c h o l a r s  d i s c u s s e d  t h e  
r i t u a l  v i e w .  O t h e r  p e r s p e c t i v e s / v i e w s  d i s c u s s e d  w e r e  
e m b o d i m e n t ,  r i t u a l ,  p r a c t i c e ,  f a i l u r e ,  t r a n s l a t i o n ,  w i t -
n e s s i n g ,  d i s s e m i n a t i o n ,  a n d  t r a n s c e n d e n c e .  
I n  t h e i r  p r e s e n t a t i o n s ,  p a n e l i s t s  o f t e n  s l i d  b a c k  a n d  
f o r t h  b e t w e e n  d e f i n i t i o n  a n d  m e t a p h o r  ( " c o m m u n i c a -
t i o n  i s  X " v s .  " c o m m u n i c a t i o n  a s  X " )  a n d  e x p r e s s e d  l i t t l e  
c o n c e r n  a b o u t  t h e  d i s t i n c t i o n .  T h e  p l a y f u l ,  s h o t g u n  
a p p r o a c h  t o  t h e o r i z i n g  w a s  c r i t i c i z e d  b y  s o m e  a u d i e n c e  
m e m b e r s  w h o  d e s i r e d  a  m o r e  c o m p r e h e n s i v e  t r e a t m e n t  
o f  t h e  s u b j e c t  ( m o r e  d i s c u s s i o n  o f  d i f f e r e n c e s  b e t w e e n  
d e f i n i t i o n  a n d  m e t a p h o r )  a n d /  o r  a  m o r e  i n c l u s i v e  l i s t  o f  
v i e w s  ( e . g . ,  " c o m m u n i c a t i o n  i s / a s  p o w e r " ) .  L i k e  C a r e y ' s  
r i t u a l  v i e w  o f  c o m m u n i c a t i o n ,  t h e  v i e w s  p r e s e n t e d  o n  
t h e  p a n e l  w e r e  p a r t i a l  ( e a c h  i t s  o w n  " m i n o r i t y "  v i e w )  a n d  
a p p e a r e d  m o r e  s o  b e c a u s e  o f  t h e  n u m b e r  o f  p e r s p e c -
t i v e s  o f f e r e d .  C o n s e q u e n t l y ,  w h i l e  t h e  p a n e l  p r o v o k e d  
t h o u g h t s  a m o n g s t  t h e  s c h o l a r s  p r e s e n t ,  t h e  v a r i o u s  a n d  
v a r i e d  o p t i o n s  o f f e r e d  b y  t h i s  c o a l i t i o n  o f  p a n e l i s t s  d i d  
l i t t l e  t o  s u c c e s s f u l l y  c h a l l e n g e  d o m i n a n t  t r a n s m i s s i o n  
m o d e l s  a n d / o r  t h e  c o n d u i t  m e t a p h o r .  
E x p o s i t i o n  i s  P a i n t i n g  
I n  o r d e r  t o  m a k e  s e n s e  o f  t h e  m e t a p h o r  " e x p o s i t i o n  
i s  p a i n t i n g "  i t  i s  i m p o r t a n t  t o  e x p l o r e  t h e  s e c o n d  a n d  
m o r e  f a m i l i a r  c o n c e p t / t e r m  o f  t h e  p a i r  a n d  h o w  i t  m i g h t  
s h a p e  u n d e r s t a n d i n g s  o f  t h e  f i r s t .  I n  m o s t  i n s t a n c e s ,  
V a l e r i e  P e t e r s o n  
p a i n t i n g  i s  a n  a r t ,  t h o u g h  s o m e  k i n d s  
o f  p a i n t i n g  a r e  m o r e  d e c o r a t i v e  t h a n  
o t h e r  k i n d s .  A  p e r s o n  m i g h t  p a i n t  a  
h o u s e  i n  o r d e r  t o  p r o t e c t  a n d  b e a u t i f y  
i t ,  o r  p a i n t  a  c a n v a s  i n  a n  e f f o r t  t o  
c r e a t e  a n  a e s t h e t i c a l l y  p l e a s i n g  a r t i -
f a c t  w o r t h  o f  d i s p l a y .  T h e  e x a m p l e s  o f  
p a i n t i n g  o f f e r e d  h e r e  a r e  d r a w n  f r o m  
t h e  l a t t e r  s o r t ,  b u t  a n y o n e  f a m i l i a r  
w i t h  t h e  i n t r i c a c i e s  o f  a r c h i t e c t u r a l  o r  
i n d u s t r i a l  p a i n t i n g  c o u l d  f i n d  c o u n -
t e r p a r t s  i n  t h o s e  p r a c t i c e s  c o n s i s t e n t  
w i t h  t h e  m e t a p h o r  a t  i s s u e .  
P a i n t i n g  i s  a  p r o c e s s  ( n o t  s i m p l y  
a  p r o d u c t )  d o n e  b y  a  p e r s o n  ( o r  
p e o p l e ) .  T h i s  m e a n s  s u c c e s s f u l  p a i n t -
i n g  r e q u i r e s  t i m e - r e l a t e d  k n o w - h o w :  
k n o w i n g  w h e n  t o  d o  w h a t  a n d  k n o w -
i n g  h o w  l o n g  t o  a l l o w  f o r  v a r i o u s  
s t a g e s  o f  t h e  p r o c e s s .  I n  o r d e r  t o  p a i n t ,  
p a i n t e r s  m a k e  u s e  o f  m e d i a  ( e . g . ,  t h e  
p a i n t  i t s e l f  a n d  a n y  a d d i t i v e s )  a n d  
t o o l s  ( e . g . ,  b r u s h e s ,  p a l e t t e  k n i v e s ) .  
T h e y  a l s o  u s e  m e t h o d s  a n d  t e c h -
n i q u e s  ( e . g . ,  l a y e r i n g  t o  c r e a t e  t e x t u r e  
a n d  p a i n t i n g  s t r a i g h t  f r o m  t h e  t u b e ) ,  
r u l e s  o r  m a x i m s  o f  p a i n t i n g  ( e . g . ,  l a y  
i n  l a r g e r  a r e a s  o f  c o l o r  f i r s t ) ,  a n d  a n y  
n a t i v e  o r  a c q u i r e d  t a l e n t s  o f  t h e i r  o w n .  
B e c a u s e  s o m e  p a i n t i n g s  a r e  j u d g e d  a s  
b e t t e r  o r  w o r s e  t h a n  o t h e r  p a i n t i n g s ,  
t h e  m e t h o d s  a n d  t e c h n i q u e s  o f  t h o s e  
w h o  p a i n t  " b e t t e r "  w o r k  h a s  b e e n  
s t u d i e d ,  a p p r o x i m a t e d ,  a n d  t a u g h t .  
T h i s  i s  w h a t  m a k e s  p a i n t i n g  a  s o c i a l  
p r a c t i c e  a n d  a  c u l t u r a l  p r a c t i c e .  I t  i s  
a l s o  w h a t  m a k e s  p a i n t i n g  a n  a r t  a n d  
n o t  s i m p l y  a  k n a c k  o r  i n s t i n c t i v e  
t a l e n t .  
T h e r e  a r e  t o o  m a n y  m e t h o d s  a n d  
t e c h n i q u e s  o f  g o o d  p a i n t i n g  t o  l i s t ,  
b u t  a  f e w  a r e  o f f e r e d  h e r e  t o  s u g g e s t  
w h a t  t h e  m e t a p h o r  " e x p o s i t i o n  i s  
p a i n t i n g "  h i g h l i g h t s  a n d  w h a t  i t  c a n  
c o n t r i b u t e  t o  a n  u n d e r s t a n d i n g  o f  
2 3  
24 
expository speech and writing. In general, a good paint-
ing begins with the preparation of the painting surface 
so that it will accept paint and other media as desired. 
If realism is an aim, it is wise to start with thin and light 
media (or underpainting), and move toward thick and 
heavy media only after the layout and direction of the 
painting is established. Also, it makes sense to paint 
large, vague areas of shape and color first, only later 
bringing the painting into focus with smaller details 
and accents. If aims lean towards expression and impact, 
it helps to make full use of the tools, media, methods, 
and techniques available. 
In any case, good painting requires consideration 
of elements such as balance, contrast, line, movement, 
shape, scale, perspective, and color and how these ele-
ments relate to each other in the painting as it unfolds 
and as they might function in the finished product. 
For example, more seasoned painters know that bright 
and more highly saturated (truer) hues (colors) come 
forward and appear larger to the eye while darker and 
less saturated colors (those mixed with white, black, or 
colors that muddy) tend to recede from view. They also 
know that different brushes work better for different 
effects, that shadows usually have purple in them, that 
distortion is sometimes beneficial, and that objects 
often appear to have colors of objects nearby in them 
(and paints should be mixed to account for this visual 
effect). 
Relating components of painting to exposition 
shows how the one concept (painting) can help people 
make sense of the other concept (exposition) in useful 
ways. Like painting, exposition is an art that may be 
more or less decorative. The purposes of exposition 
may be simply to get important information across to 
a reader, or the aim may also be to describe a scene, set 
an emotional tone, and/or build community. Also like 
painting, exposition is a process done by people who 
need to manage their time wisely (know what to do 
when). In order to speak or write, writers make use 
of the medium of language (e.g., words-the speaker 
or writer's own, as well as citations from others), tools 
(e.g., pen and paper, computer software), and methods 
and techniques (e.g., figures of speech, organizational 
schemes, modeling the sentence structures of others). 
Speakers and writers also make use of rules or maxims 
of writing (e.g., defir 
too many characters 
acquired talents oft 
and writings are jud@ 
techniques of those 
been studied, apprm 
Good exposition 
in many ways to go< 
begins well before F 
a keyboard. First, fa1 
is needed (e.g., deve 
how to cite sources, 
realism is an aim, it if 
an outline to structu 
Once subsections of 
the larger structures 
ments can be develo 
expression and imp 
available writing toe 
(e.g., use of a writer' 
of speech and tropes 
tion, modeling the ' 
however, the art of 
and how to appropr 
Good exposition 
such as balance, cont 
pace, scene-buildin~ 
scene and character 
each other in the wr 
function in the fin 
seasoned speakers a1 
with a definition of 
words and expressio 
ences.They also kno 
think instead of wh: 
need to be made), a1 
between sections of 
The metaphor "c 
partial. As Lakoff 2 
tematicity that allo' 
a concept in terms 
other aspects of th 
"exposition'' and "p2 
be no value in unde1 
latter. Because they: 
1 e r a l ,  a  g o o d  p a i n t -
l e  p a i n t i n g  s u r f a c e  
r  m e d i a  a s  d e s i r e d .  
w i t h  t h i n  a n d  l i g h t  
:  t o w a r d  t h i c k  a n d  
t d  d i r e c t i o n  o f  t h e  
< : e s  s e n s e  t o  p a i n t  
o r  f i r s t ,  o n l y  l a t e r  
. t h  s m a l l e r  d e t a i l s  
e s s i o n  a n d  i m p a c t ,  
,  m e d i a ,  m e t h o d s ,  
[ r e s  c o n s i d e r a t i o n  
t ,  l i n e ,  m o v e m e n t ,  
1 d  h o w  t h e s e  e l e -
l t i n g  a s  i t  u n f o l d s  
f i n i s h e d  p r o d u c t .  
k n o w  t h a t  b r i g h t  
1 e s  ( c o l o r s )  c o m e  
w h i l e  d a r k e r  a n d  
: h  w h i t e ,  b l a c k ,  o r  
m  v i e w .  T h e y  a l s o  
: t t e r  f o r  d i f f e r e n t  
~ple i n  t h e m ,  t h a t  
a n d  t h a t  o b j e c t s  
s  n e a r b y  i n  t h e m  
t n t  f o r  t h i s  v i s u a l  
1 g  t o  e x p o s i t i o n  
)  c a n  h e l p  p e o p l e  
o s i t i o n )  i n  u s e f u l  
a r t  t h a t  m a y  b e  
e s  o f  e x p o s i t i o n  
m a t i o n  a c r o s s  t o  
c r i b e  a  s c e n e ,  s e t  
n u n i t y .  A l s o  l i k e  
~ b y  p e o p l e  w h o  
n o w  w h a t  t o  d o  
r r i t e r s  m a k e  u s e  
d s - t h e  s p e a k e r  
> m  o t h e r s ) ,  t o o l s  
· e ) ,  a n d  m e t h o d s  
t ,  o r g a n i z a t i o n a l  
t u r e s  o f  o t h e r s ) .  
r u l e s  o r  m a x i m s  
o f  w r i t i n g  ( e . g . ,  d e f i n e  u n f a m i l i a r  t e r m s ,  d o n ' t  i n t r o d u c e  
t o o  m a n y  c h a r a c t e r s  o r  i d e a s  a t  o n c e ) ,  a n d  a n y  n a t i v e  o r  
a c q u i r e d  t a l e n t s  o f  t h e i r  o w n .  B e c a u s e  s o m e  s p e e c h e s  
a n d  w r i t i n g s  a r e  j u d g e d  b e t t e r  t h a n  o t h e r s ,  m e t h o d s  a n d  
t e c h n i q u e s  o f  t h o s e  w h o  s p e a k  a n d  w r i t e  " b e t t e r "  h a v e  
b e e n  s t u d i e d ,  a p p r o x i m a t e d ,  a n d  t a u g h t  a s  a n  a r t .  
G o o d  e x p o s i t i o n  i s  a  c o m p l e x  p r o c e s s  b u t  i t  i s  s i m i l a r  
i n  m a n y  w a y s  t o  g o o d  p a i n t i n g .  I n  g e n e r a l ,  g o o d  w o r k  
b e g i n s  w e l l  b e f o r e  p e n  t o u c h e s  p a p e r  o r  f i n g e r s  t o u c h  
a  k e y b o a r d .  F i r s t ,  f a m i l i a r i t y  w i t h  t h e  w r i t i n g  m e d i u m  
i s  n e e d e d  ( e . g . ,  d e v e l o p i n g  a  w i d e  v o c a b u l a r y ,  k n o w i n g  
h o w  t o  c i t e  s o u r c e s ,  l e a r n i n g  h o w  t o  u s e  s o f t w a r e ) .  I f  
r e a l i s m  i s  a n  a i m ,  i t  i s  w i s e  t o  s t a r t  w i t h  a  r o u g h  s k e t c h  o r  
a n  o u t l i n e  t o  s t r u c t u r e  t h e  m a t e r i a l  o f f e r e d  t o  t h e  r e a d e r .  
O n c e  s u b s e c t i o n s  o f  t h e  e x p o s i t i o n  a r e  e n v i s i o n e d ,  a n d  
t h e  l a r g e r  s t r u c t u r e s  o f  w r i t i n g  e s t a b l i s h e d ,  s m a l l e r  e l e -
m e n t s  c a n  b e  d e v e l o p e d  m o r e  f u l l y .  I f  a i m s  l e a n  t o w a r d s  
e x p r e s s i o n  a n d  i m p a c t ,  i t  h e l p s  t o  m a k e  a m p l e  u s e  o f  
a v a i l a b l e  w r i t i n g  t o o l s ,  m e d i a ,  m e t h o d s ,  a n d  t e c h n i q u e s  
( e . g . ,  u s e  o f  a  w r i t e r ' s  j o u r n a l ,  a  w i d e  v o c a b u l a r y ,  f i g u r e s  
o f  s p e e c h  a n d  t r o p e s ,  c r e a t i v e  o r  i d i o s y n c r a t i c  o r g a n i z a -
t i o n ,  m o d e l i n g  t h e  w r i t i n g  s t y l e  o f  o t h e r s ) .  I n  a l l  c a s e s ,  
h o w e v e r ,  t h e  a r t  o f  w r i t i n g  c o n s i s t s  i n  k n o w i n g  w h e n  
a n d  h o w  t o  a p p r o p r i a t e l y  u s e  t h e s e  v a r i o u s  e l e m e n t s .  
G o o d  e x p o s i t i o n  r e q u i r e s  c o n s i d e r a t i o n  o f  e l e m e n t s  
s u c h  a s  b a l a n c e ,  c o n t r a s t ,  o r d e r ,  t e m p o r a l i t y ,  l o g i c ,  c l a r i t y ,  
p a c e ,  s c e n e - b u i l d i n g ,  n a r r a t i o n ,  p e r s o n ,  d e v e l o p m e n t  o f  
s c e n e  a n d  c h a r a c t e r ,  a n d  h o w  t h e s e  e l e m e n t s  r e l a t e  t o  
e a c h  o t h e r  i n  t h e  w r i t i n g  a s  i t  u n f o l d s  a n d  a s  t h e y  m i g h t  
f u n c t i o n  i n  t h e  f i n i s h e d  p r o d u c t .  F o r  e x a m p l e ,  m o r e  
s e a s o n e d  s p e a k e r s  a n d  w r i t e r s  k n o w  t h a t  i t  h e l p s  t o  s t a r t  
w i t h  a  d e f i n i t i o n  o f  i m p o r t a n t  t e r m s  a n d  t h a t  d i f f e r e n t  
w o r d s  a n d  e x p r e s s i o n s  a r e  a p p r o p r i a t e  t o  d i f f e r e n t  a u d i -
e n c e s .  T h e y  a l s o  k n o w  t h a t  r e a d e r s  o f t e n  r e a d  w h a t  t h e y  
t h i n k  i n s t e a d  o f  w h a t  i s  t h e r e  ( a n d  a d j u s t m e n t s  f o r  t h i s  
n e e d  t o  b e  m a d e ) ,  a n d  t h a t  t r a n s i t i o n s  a r e  o f t e n  h e l p f u l  
b e t w e e n  s e c t i o n s  o f  s p e e c h  o r  t e x t .  
T h e  m e t a p h o r  " e x p o s i t i o n  i s  p a i n t i n g "  i s  u s e f u l ,  b u t  
p a r t i a l .  A s  L a k o f f  a n d  J o h n s o n  e x p l a i n ,  " t h e  v e r y  s y s -
t e m a t i c i t y  t h a t  a l l o w s  u s  t o  c o m p r e h e n d  o n e  a s p e c t  o f  
a  c o n c e p t  i n  t e r m s  o f  a n o t h e r  . . .  w i l l  n e c e s s a r i l y  h i d e  
o t h e r  a s p e c t s  o f  t h e  c o n c e p t "  ( 1 0 ) .  I f  t h e  c o n c e p t s  o f  
" e x p o s i t i o n "  a n d  " p a i n t i n g "  w e r e  t h e  s a m e ,  t h e r e  w o u l d  
b e  n o  v a l u e  i n  u n d e r s t a n d i n g  t h e  f o r m e r  i n  t e r m s  o f  t h e  
l a t t e r .  B e c a u s e  t h e y  a r e  d i f f e r e n t ,  " e x p o s i t i o n  i s  p a i n t i n g "  
V a l e r i e  P e t e r s o n  
n e c e s s a r i l y  h i g h l i g h t s  s o m e  a s p e c t s  o f  
e x p o s i t i o n  a n d  h i d e s  o t h e r s .  
O n e  o b v i o u s  d i f f i c u l t y  w i t h  t h e  
" e x p o s i t i o n  i s  p a i n t i n g "  m e t a p h o r  i s  
t h e  d i f f e r e n c e s  b e t w e e n  t h e  m e d i a  o f  
p a i n t i n g  ( e . g . ,  p a i n t ,  w a t e r ,  a n d  o i l )  
a n d  t h e  m e d i a  o f  c o m m u n i c a t i o n  
( e . g . ,  w o r d s  a n d  i m a g e s ) .  W h i l e  i t  
m a y  b e  p o s s i b l e  t o  m i x  o r  b u y  n e w  
c o l o r s  t o  a d d  t o  a  p a l e t t e ,  t h e r e  i s  
o n l y  a  f i n i t e  r a n g e  o f  p o s s i b l e  c o l o r s  
t h a t  p a i n t e r s  c a n  u s e .  T h i s  i s  n o t  t r u e  
o f l a n g u a g e  m e d i a .  T h e  p o s s i b i l i t y  o f  
c r e a t i n g  n e w  w o r d s  a n d  u s i n g  t h e s e  
w o r d s  i n  n e w  a n d  d i f f e r e n t  w a y s  i s  a  
k i n d  o f  m e d i a  m a g i c  t h a t  n o  o t h e r  
a r t  c a n  c l a i m .  
A n o t h e r  d i f f i c u l t y  w i t h  t h e  
" e x p o s i t i o n  i s  p a i n t i n g "  m e t a p h o r  i s  
t h e  d i f f e r e n c e  b e t w e e n  t h e  e y e  a n d  
t h e  e a r .  C o m p o n e n t s  o f  t h e  v i s u a l  
e n v i r o n m e n t  ( e . g . ,  c o l o r  a n d  l i n e )  
d i f f e r  f r o m  t h o s e  o f  o r a l  a n d  w r i t t e n  
c o m p o s i t i o n  ( e . g . ,  p i t c h  a n d  w o r d  
c h o i c e ) .  B e c a u s e  e a c h  p r a c t i c e  h a s  
i t s  o w n  a e s t h e t i c ,  t h e  a e s t h e t i c s  o f  
p a i n t i n g  w o u l d  n o t  s i m p l y  t r a n s l a t e  
t o  t h o s e  o f  e x p o s i t i o n .  A l s o ,  t h e  
h o l i s t i c  a n d  n e a r - i n s t a n t a n e o u s  w a y  
v i s u a l s  a r e  r e c e i v e d  ( s e e n )  i s  d i f f e r e n t  
f r o m  t h e  t e m p o r a l l y  s t r e t c h e d - o u t  
w a y  o r a l / w r i t t e n  t e x t s  a r e  r e c e i v e d  
( h e a r d / r e a d ) .  T h e r e  i s ,  h o w e v e r ,  s o m e  
c o m p a r i s o n  b e t w e e n  o r a l / w r i t t e n  
t e x t s  a n d  m o r e  c o m p l e x  v i s u a l  a r t  t h a t  
h a s  e n o u g h  g o i n g  o n  i n  i t  t o  g e n e r a t e  
t h o u g h t  a c r o s s  t i m e .  
C o m p a r e d  t o  t h e  c o n d u i t  
m e t a p h o r ,  h o w e v e r ,  t h e  m e t a p h o r  
" e x p o s i t i o n  i s  p a i n t i n g "  s h o w s  s i g n i f i -
c a n t  s t r e n g t h s .  I t  h i g h l i g h t s  a r t i s t i c  
a n d  c r e a t i v e  a s p e c t s  o f  c o m m u n i c a -
t i o n  w i t h o u t  " h i d i n g "  t h e  p o s s i b i l i t i e s  
o f  i n f o r m a t i o n  t r a n s f e r  ( i d e a s  a n d  
w o r d s ,  l i k e  v i s i o n s  a n d  i m a g e s ,  c a n  
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r 
be shared). As an entailment of the 
broader metaphor "communication 
is an art," which humanizes matters 
and makes room for comparison with 
concrete artistic experience, "exposi-
tion is painting" is evocative enough 
to generate multiple comparisons 
that seem to ring true with experi-
ence. Unlike the transmission model, 
the metaphor "exposition is painting" 
does not privilege receivers (viewers 
of paintings), but neither does it dis-
count them from the communication 
process. The metaphor also suggests 
how communicators may change 
as a consequence of the process of 
exposition Qust as painters may learn 
from other artists and from their own 
efforts and just as viewers of paintings 
may be affected by what they see). 
Highlighting process in addition 
to product, the metaphor "exposi-
tion is painting" draws attention to 
activities (process-verbs) as well as 
objects (stuff-nouns). Thus, media, 
tools, methods, techniques, maxims, 
and talent appear as systematic and 
integrated facets of expository com-
munication rather than as discrete 
elements. This contrasts with the con-
duit metaphor and its often troubled 
distinctions between sender, message, 
and channel (e.g., is the sender's 
body part of the sender? part of the 
channel? part of both?). Despite its 
limitations, the "exposition is paint-
ing" metaphor corrects weaknesses of 
the conduit metaphor. Its strengths 
recommend it as a useful alternative 
for those who theorize, teach, and 
practice communication. 
Persuasion is Throwing 
The conceptualization of persua-
sive communication can be traced 
back to the ancient Greeks and their theorization of 
rhetoric. For Socrates, Plato, and others who preferred 
dialectic and philosophical inquiry, rhetoric was a less 
praiseworthy sort of communication, one that sought 
shortcuts to knowledge, swayed the uneducated, and 
could be used to make the weaker argument appear the 
stronger. For Aristotle, however, "rhetoric" had no neces-
sarily negative connotation, in itself. Instead, the power 
oflanguage to transform its hearers was recognized as 
simply "an ability, in each [particular] case, to see the 
available means of persuasion'' (36). This power could 
be used by the just or the unjust, for good or ill, in any 
context where political speech might occur. 
More recently, events in World War II and the 
proliferation of mass media have inspired scholarship 
regarding negative powers of persuasive language: the 
way words and images inspire hate, justify evil, and 
move audiences to act against their own interests and 
towards the interests of others (e.g., corporations, gov-
ernments, ideologies). Much of this scholarship marks 
a return to more negative understandings of rhetoric, 
persuasion, and even the more traditionally neutral 
term "argument." 
As Lakoff and Johnson (1980) demonstrate, the 
conceptual metaphor "argument is war" is reflected in 
everyday English language expressions including "your 
claims are indefensible ... He attacked every weak 
point in my argument ... His criticisms were right 
on target ... He shot down all of my arguments" (4). 
Lakoff and Johnson show how the metaphor "argu-
ment is war" is not simply a linguistic figure, but a way 
of understanding that is profoundly woven into the 
culture. "[It] structure[s] (at least in part) what we do 
and how we understand what we are doing when we 
argue" (5). As a consequence, other possible understand-
ings of argument that might be generated by different 
but related metaphors (e.g., argument is wrestling) are 
overshadowed. 
Many understandings of persuasion are similarly 
limited. Metaphors such as "persuasion is trickery" and 
"persuasion is seduction'' most closely attend to negative 
consequences of persuasion. These and related meta-
phors are effective at highlighting some of the dangers 
of persuasion, but they hide many of the ways in which 
persuasion can be characterized by good intentions and 
good outcomes (e.g 
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l  t h e i r  t h e o r i z a t i o n  o f  
i  o t h e r s  w h o  p r e f e r r e d  
i r y ,  r h e t o r i c  w a s  a  l e s s  
1 t i o n ,  o n e  t h a t  s o u g h t  
t h e  u n e d u c a t e d ,  a n d  
r  a r g u m e n t  a p p e a r  t h e  
· h e t o r i c " h a d  n o  n e c e s -
e l £  I n s t e a d ,  t h e  p o w e r  
· e r s  w a s  r e c o g n i z e d  a s  
: u l a r ]  c a s e ,  t o  s e e  t h e  
! 6 ) .  T h i s  p o w e r  c o u l d  
f o r  g o o d  o r  i l l ,  i n  a n y  
i g h t  o c c u r .  
> r l d  W a r  I I  a n d  t h e  
i n s p i r e d  s c h o l a r s h i p  
s u a s i v e  l a n g u a g e :  t h e  
t a t e ,  j u s t i f Y  e v i l ,  a n d  
~ir o w n  i n t e r e s t s  a n d  
S · •  c o r p o r a t i o n s ,  g o v -
t i s  s c h o l a r s h i p  m a r k s  
t a n d i n g s  o f  r h e t o r i c ,  
: r a d i t i o n a l l y  n e u t r a l  
)  )  d e m o n s t r a t e ,  t h e  
s  w a r "  i s  r e f l e c t e d  i n  
i o n s  i n c l u d i n g  " y o u r  
t t a c k e d  e v e r y  w e a k  
r i t i c i s m s  w e r e  r i g h t  
m y  a r g u m e n t s "  ( 4 ) .  
1 e  m e t a p h o r  " a r g u -
t i c  f i g u r e ,  b u t  a  w a y  
: l l y  w o v e n  i n t o  t h e  
n  p a r t )  w h a t  w e  d o  
a r e  d o i n g  w h e n  w e  
o s s i b l e  u n d e r s t a n d -
l e r a t e d  b y  d i f f e r e n t  
~nt i s  w r e s t l i n g )  a r e  
a s i o n  a r e  s i m i l a r l y  
i o n  i s  t r i c k e r y "  a n d  
v  a t t e n d  t o  n e g a t i v e  
a n d  r e l a t e d  m e t a -
> m e  o f  t h e  d a n g e r s  
· t h e  w a y s  i n  w h i c h  
) O d  i n t e n t i o n s  a n d  
g o o d  o u t c o m e s  ( e . g . ,  g o o d  s t a t e s m a n s h i p ,  g o o d  p a r -
e n t i n g  p r a c t i c e s ,  h o n e s t  a n d  t h o u g h t f u l  w o o i n g ) .  T h e  
m e t a p h o r  " p e r s u a s i o n  i s  t h r o w i n g "  i s  o f f e r e d  a s  a  w a y  t o  
b r i n g  t h e  A r i s t o t e l i a n  r e c o g n i t i o n  o f  p o w e r  a n d  m o r a l  
n e u t r a l i t y  b a c k  t o  t h e  u n d e r s t a n d i n g  o f  p e r s u a s i o n .  
I n  o r d e r  t o  m a k e  s e n s e  o f  t h e  m e t a p h o r  " p e r s u a s i o n  
i s  t h r o w i n g "  i t  i s  i m p o r t a n t  t o  e x p l o r e  t h e  s e c o n d  a n d  
m o r e  f a m i l i a r  c o n c e p t / t e r m  o f  t h e  p a i r  a n d  h o w  i t  m i g h t  
s h a p e  u n d e r s t a n d i n g s  o f  t h e  f i r s t .  L i k e  p a i n t i n g ,  t h r o w -
i n g  p o t t e r y  i s  a n  a r t ,  a n d  i t  i s  p e r h a p s  a  m o r e  d e m a n d i n g  
b a s i c  s k i l l  t o  a t t a i n  b e c a u s e  p r o p e r  s e n s i t i v i t y  a n d  t i m i n g  
a r e  c r u c i a l ,  a n d  m i s t a k e s  w i t h  t h e  c l a y  a r e  o f t e n  f i n a l .  
V e s s e l s  t h r o w n  c a n  r a n g e  f r o m  s i m p l e  a n d  f u n c t i o n a l  
t o  c o m p l e x  a n d  d e c o r a t i v e ,  b u t  t h e  p r o c e s s  o f  c r e a t i n g  
t h e  b a s i c  f o r m s  u p o n  w h i c h  o t h e r  t e c h n i q u e s  m a y  b e  
p r a c t i c e d  i s  m u c h  t h e  s a m e .  F o r  t h o s e  w h o  p r e f e r  t o  
w o r k  w i t h o u t  a  w h e e l ,  t h e  m e t a p h o r  " p e r s u a s i o n  i s  
p o t m a k i n g "  m i g h t  b e  p r e f e r a b l e .  I n  t h i s  c a s e ,  t h r o w i n g  
s t i l l  i n v o l v e s  c l a y ,  b u t  p o t s  a r e  " b u i l t  u p "  b y  h a n d .  
T h r o w i n g  i s  a  p r o c e s s  d o n e  b y  a  p e r s o n .  T h i s  m e a n s  
s u c c e s s f u l  t h r o w i n g ,  l i k e  s u c c e s s f u l  p a i n t i n g ,  r e q u i r e s  
t i m e - r e l a t e d  k n o w - h o w .  T h e  c o m p o n e n t s  o f  t h r o w i n g  
p o t s  i n c l u d e  m e d i a  ( e . g . ,  t h e  c l a y ,  w a t e r ) ,  t o o l s  ( e . g . ,  
h a n d s ,  s p o n g e ) ,  m e t h o d s  a n d  t e c h n i q u e s  ( e . g . ,  u s e  o f  
c a l i p e r s  f o r  m e a s u r e m e n t ) ,  r u l e s  o r  m a x i m s  o f  t h r o w i n g  
( g r a d u a l l y  d e c r e a s e  p r e s s u r e  o n  t h e  c l a y  a s  y o u  p r o g -
r e s s ) ,  a n d  a n y  n a t i v e  o r  a c q u i r e d  t a l e n t s  o f  t h e  p o t t e r .  
B e c a u s e  s o m e  t h r o w i n g  i s  j u d g e d  b e t t e r ,  m e t h o d s  a n d  
t e c h n i q u e s  o f  t h o s e  w h o  t h r o w  " b e t t e r "  w o r k  h a s  b e e n  
s t u d i e d ,  a p p r o x i m a t e d ,  a n d  t a u g h t  a s  a n  a r t .  
M a n y  m e t h o d s  a n d  t e c h n i q u e s  o f  g o o d  p o t t e r y  
t h r o w i n g  e x i s t .  A  f e w  a r e  o f f e r e d  h e r e  t o  s u g g e s t  w h a t  
t h e  m e t a p h o r  " p e r s u a s i o n  i s  t h r o w i n g "  h i g h l i g h t s  a n d  
w h a t  i t  c a n  c o n t r i b u t e  t o  a n  u n d e r s t a n d i n g  o f  p e r s u a s i v e  
s p e e c h  a n d  w r i t i n g .  I n  g e n e r a l ,  a  p o t t e r  b e g i n s  w i t h  
t h e  s e l e c t i o n  a n d  p r e p a r a t i o n  o f  t h e  c l a y .  A  w o r k a b l e  
a m o u n t  o f  c l a y  i s  w e d g e d  ( k n e a d e d )  u n t i l  i t  i s  r e a d y  
( o t h e r w i s e  t h e  c l a y  m a y  l o s e  i t s  i n t e g r i t y  l a t e r  i n  t h e  
p r o c e s s ) . T h e n  t h e  c l a y  i s  s h a p e d  i n t o  a  c o n e  o r  b a l l  a n d  
f i r m l y  a d h e r e d  t o  t h e  s u r f a c e  o f  t h e  w h e e l .  T h e  n e x t  t a s k  
o f  t h r o w i n g  i s  t o  c e n t e r  t h e  c l a y .  T h i s  i n v o l v e s  b r i n g i n g  
t h e  w h e e l  t o  a  h i g h  s p e e d ,  r e p e a t e d l y  b a t h i n g  t h e  c l a y  
i n  f r e s h  w a t e r  t o  r e d u c e  f r i c t i o n ,  a n d  c o m p r e s s i n g  t h e  
c l a y  f i r m l y ,  b y  h a n d ,  w i t h  w e l l - b r a c e d  f o r c e .  
V a l e r i e  P e t e r s o n  
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When the clay is centered, a form is opened by 
pushing into the middle of the mound with fingers or 
thumb. The sides of the resulting low bowl or volcano 
shape can then be worked upwards. This is done with 
the strategic exertion of pressure on either side of the 
wall of the vessel, pulling clay up slowly from the base 
of the vessel to the top. Because different clays have dif-
ferent characteristics of resilience and plasticity, practice 
with a wide variety of clays and familiarity with the clay 
at hand helps the potter know how to proceed. As the 
form grows, the speed of the wheel should be reduced 
to cut back on the effects of centrifugal force. The height 
of the form should be established first, then specifics of 
its curvature articulated. The final step of throwing is 
removing the form from the wheel, which is easier if 
the base of the form is scored. A string or wire, water, 
and pot-lifters make this process easier. 
Relating components of throwing to persuasion 
shows how the one concept helps make sense of the 
other. Like throwing, persuasion is an art that may be 
more or less effective, well executed, and/or beautiful. 
The purposes of persuasion may be a change in attitude 
or action, but there is always a change involved. Also like 
throwing, persuasion is a temporally sensitive process. 
Persuaders need to choreograph their performances, 
saying the right kinds of things at the right times. 
Like expository speakers and writers, persuaders 
make use of the medium of language. The difference 
is persuaders think of audiences as a kind of medium 
to be manipulated to their persuasive ends. Persuasion 
involves tools of speech and writing (e.g., words, images) 
and methods and techniques of persuasion (e.g., emo-
tional appeals, the use of expert testimony). Persuaders 
also make use of rules or maxims of persuasion (e.g., 
speak to audience needs and interests, ask early for more 
than is ultimately desired), and any native or acquired 
talents of their own. 
Persuading is a complex process but similar in many 
ways to throwing pots. In general, persuaders need to 
know the extent of and/or have faith in their own per-
suasive skills. Good persuaders begin by attending to 
the audience. Persuaders may choose better (e.g., more 
receptive, more intelligent, more manageable) audience 
members from a larger pool. They may prepare audi-
ences for persuasive messages with other techniques of 
manipulation, but on 
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on to connect (iden 
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not impossible. 
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quality of humans-
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l o w  b o w l  o r  v o l c a n o  
· d s .  T h i s  i s  d o n e  w i t h  
o n  e i t h e r  s i d e  o f  t h e  
s l o w l y  f r o m  t h e  b a s e  
f f e r e n t  c l a y s  h a v e  d i f -
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1 g a l  f o r c e . T h e  h e i g h t  
f i r s t ,  t h e n  s p e c i f i c s  o f  
l  s t e p  o f  t h r o w i n g  i s  
e l ,  w h i c h  i s  e a s i e r  i f  
; t r i n g  o r  w i r e ,  w a t e r ,  
~asier. 
w i n g  t o  p e r s u a s i o n  
s  m a k e  s e n s e  o f  t h e  
s  a n  a r t  t h a t  m a y  b e  
~d, a n d / o r  b e a u t i f u l .  
a  c h a n g e  i n  a t t i t u d e  
~e i n v o l v e d .  A l s o  l i k e  
l l y  s e n s i t i v e  p r o c e s s .  
t h e i r  p e r f o r m a n c e s ,  
t h e  r i g h t  t i m e s .  
w r i t e r s ,  p e r s u a d e r s  
t a g e .  T h e  d i f f e r e n c e  
;  a  k i n d  o f  m e d i u m  
v e  e n d s .  P e r s u a s i o n  
( e . g . ,  w o r d s ,  i m a g e s )  
~suasion ( e . g . ,  e m o -
: i m o n y ) .  P e r s u a d e r s  
o f  p e r s u a s i o n  ( e . g . ,  
s ,  a s k  e a r l y  f o r  m o r e  
·  n a t i v e  o r  a c q u i r e d  
) u t  s i m i l a r  i n  m a n y  
p e r s u a d e r s  n e e d  t o  
b .  i n  t h e i r  o w n  p e r -
: i n  b y  a t t e n d i n g  t o  
e  b e t t e r  ( e . g . ,  m o r e  
n . a g e a b l e )  a u d i e n c e  
m a y  p r e p a r e  a u d i -
• t h e r  t e c h n i q u e s  o f  
m a n i p u l a t i o n ,  b u t  o n l y  t o  t h e  d e g r e e  t h a t  t h e  i n t e g r i t y  o f  
a u d i e n c e  m e m b e r s  i s  m a i n t a i n e d  ( o t h e r w i s e ,  p r o b l e m s  
m a y  d e v e l o p  l a t e r ) .  I n  a n y  c a s e ,  p e r s u a d e r s  t r y  e a r l y  
o n  t o  c o n n e c t  ( i d e n t i f y )  w i t h  t h e  a u d i e n c e  a n d / o r  t o  
m a k e  a  g o o d  i m p r e s s i o n  ( e s t a b l i s h  e t h o s ) .  W i t h o u t  
t h i s  c o n t a c t ,  o t h e r  m a n i p u l a t i o n s  w i l l  p r o v e  d i f f i c u l t  i f  
n o t  i m p o s s i b l e .  
E n a b l e d  b y  c o n n e c t i o n s  e s t a b l i s h e d  a t  t h e  o u t s e t ,  
p e r s u a d e r s  n e e d  t o  m i n i m i z e  f r i c t i o n  w h i l e  p r e p a r i n g  
a u d i e n c e s  t o  f o l l o w  t h e i r  l e a d .  A u d i e n c e s  s h o u l d  t o  b e  
c o a x e d  t o w a r d s  c h a n g e  i n  w a y s  t h a t  d o  n o t  c o m p r o m i s e  
o r  o v e r e x t e n d  t h e i r  c a p a c i t y  f o r  f l e x i b i l i t y  ( o t h e r w i s e  
p e r s u a s i o n  b e c o m e s  c o e r c i o n ,  f o r c e ,  o r  t o r t u r e ) .  O f t e n  
t h i s  r e q u i r e s  r e p e a t e d  e f f o r t s  i n  t h e  s a m e  d i r e c t i o n ,  
p a t i e n c e ,  q u a l i f i c a t i o n  o f  c l a i m s ,  a n d  s e n s i t i v i t y  t o  
a u d i e n c e  r e s p o n s e s  i n  t h e  m o m e n t .  A s  a u d i e n c e s  c o m e  
c l o s e r  t o  a p p r o x i m a t i n g  t h e  p e r s p e c t i v e s  o f  p e r s u a d e r s ,  
t h e y  r e q u i r e  l e s s  a r g u m e n t a t i v e  p r e s s u r e  a n d  a r e  i n  a  
b e t t e r  p o s i t i o n  t o  a d o p t  d e t a i l s  o f  t h e  c h a n g e  o f  a t t i -
t u d e  o r  a c t i o n  r e c o m m e n d e d .  O n c e  a u d i e n c e  m e m b e r s  
a r e  p e r s u a d e d  t o  t h i n k  o r  a c t  d i f f e r e n t l y ,  t i e s  b e t w e e n  
p e r s u a d e r s  a n d  a u d i e n c e  m e m b e r s  m a y  b e  c u t ,  b u t  s e p a -
r a t i o n  i s  n o t  a l w a y s  s i m p l e  a n d  n e w l y  f o r m e d  a t t i t u d e s  
c a n  s t i l l  c o l l a p s e  o r  s u f f e r  d a m a g e .  
L i k e  " e x p o s i t i o n  i s  p a i n t i n g , "  t h e  m e t a p h o r  " p e r -
s u a s i o n  i s  t h r o w i n g "  i s  u s e f u l  b u t  p a r t i a l .  I t  n e c e s s a r i l y  
h i g h l i g h t s  s o m e  a s p e c t s  o f  p e r s u a s i o n  w h i l e  h i d i n g  
o t h e r s .  A n  o b v i o u s  d i f f i c u l t y  w i t h  t h i s  m e t a p h o r  i s  
t h a t  a u d i e n c e s  o f  p e r s u a s i o n  a r e  c o m p a r e d  t o  c l a y ,  
a  m e d i u m  t h a t  i s  c o m p l e x ,  p l a s t i c ,  a n d  s o m e w h a t  
r e s i s t a n t  t o  m a n i p u l a t i o n ,  b u t  l a c k i n g  i t s  o w n  v o l i t i o n .  
F r o m  t h i s  p e r s p e c t i v e ,  t h e  p e r s u a d e r  c r e a t e s  n o t  s i m p l y  
m e s s a g e s ,  b u t  t h e  a u d i e n c e  i t s e l f - c h a n g e d  i n t o  a  n e w  
f o r m  t h r o u g h  s t r a t e g i c  m a n i p u l a t i o n .  A s  a  r e s u l t ,  t h e  
c o n t r i b u t i o n  o f  t h e  a u d i e n c e  t o  t h e  p r o c e s s  o f  p e r s u a -
s i o n  i s  h i d d e n .  
S t i l l ,  c o m p a r e d  t o  " a r g u m e n t  i s  w a r , "  " p e r s u a s i o n  i s  
t r i c k e r y , "  a n d  " p e r s u a s i o n  i s  s e d u c t i o n , "  t h e  m e t a p h o r  
" p e r s u a s i o n  i s  t h r o w i n g "  i s  u s e f u l .  L i k e  " e x p o s i t i o n  i s  
p a i n t i n g , " " p e r s u a s i o n  i s  t h r o w i n g "  i s  r e l a t e d  t o  t h e  l a r g e r  
m e t a p h o r  " c o m m u n i c a t i o n  i s  a n  a r t , "  a n d  h i g h l i g h t s  t h e  
a r t i s t i c ,  c r e a t i v e ,  a n d  p o t e n t i a l l y  p o s i t i v e  a s p e c t s  o f  p e r -
s u a d e r s  a n d  p e r s u a s i v e  c o m m u n i c a t i o n .  B e c a u s e  i t  l i k e n s  
a u d i e n c e  m e m b e r s  t o  c l a y ,  i t  h i g h l i g h t s  t h e  m a l l e a b l e  
q u a l i t y  o f  h u m a n s - t h e i r  v u l n e r a b i l i t y  a n d  f r a g i l i t y -
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and the corresponding responsibility of action required 
of persuaders in order to bring about good/beautiful 
results. The metaphor "persuasion is throwing" also 
highlights the temporal nature of persuasion (see Leff, 
1986), as well as how persuasion may be assessed as more 
or less successful, good, or beautiful depending on the 
people/society/culture who judge it. 
The metaphor "persuasion is throwing" does well 
when compared to the conduit metaphor because it 
reflects the fact of transmission. It also suggests how 
communicators learn how to persuade Qust as potters 
learn from other artists and from their own successes 
and failures) and how audiences may be changed 
as a consequence of the process of persuasion. Like 
the metaphor "exposition is painting," "persuasion is 
throwing" highlights process in addition to product, and 
integration in addition to discrete elements. Despite its 
limitations, the strengths of the "persuasion is throwing" 
metaphor recommend it as a useful alternative metaphor 
for understanding communication. 
Conclusion 
No one metaphor can adequately tackle the complex 
phenomenon that is human communication. Yet people 
in positions of relative power such as teachers of speech 
and writing, theorists oflanguage and communication, 
political and social leaders, and parents of young chil-
dren, are in positions where they may impose metaphors 
of human communication on others. Wittingly or 
unwittingly, the metaphors they suggest in language, 
embody in practice, and extrapolate into models or 
paradigms, help shape understandings of human com-
munication that we all live by. They also highlight some 
qualities of communication while hiding others. 
''A metaphor in a political or economic system, by 
virtue of what it hides, can lead to human degradation'' 
(Lakoff & Johnson, 1980, 236). This may very well be 
true of the conduit metaphor. While the conduit meta-
phor and the transmission models of communication 
it supports may be adequate for understanding some 
basic communication processes and simple information 
transfer, they are not adequate for understanding and 
accounting for other aspects of communication. 
For these and other reasons, "painting is exposition'' 
and "throwing is persuasion'' should be considered viable 
alternatives to the co 
diate paradigm shift 
powerful individuals' 
and humanistic meta] 
dents, using them to~ 
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